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For most of us, rocks picked up from the beach are concrete
memories of a pleasant day, preserved in jars on a win-
dowsill, catching the light and gathering the dust. Samuel
Shaw, however, ranstorms the stones strewn across Maine's
rocky shores into jewelry that has put him through college
piaced him in publications such as The New York Trmes
Maguzine's annual design issae, GO, and Vogue, and kept him
afloat in his home in Mount Desert [sland, Maine. Elements of
education, geology, urism, humor, personality, phalosophy,
marketing, public relations, and casual charm swirl together

and help Shaw sell his playiul designs

Shaw's passion for rocks all started when he traveled cross
country at the impressionable age of 16, He was “blown away”
by the southwest landscape, with all its mesas and mountains
and monoliths, The experience resulted in a fascination with both
the scientific and aesthetic side of the landscape he'd seen: Shaw
attended Hartwick College in Oneonta, New York, receiving a
bachelor’'s degree in geology. He also took classes in jewelry
making, and got a BS in metals.

After finishing school in 1976, he moved to Maine. "l moved
to location rather than job.” Shaw explains. “l decided that |
wanted to live on an island off the coast of Maine. While | was up
here, 1 got a job working in a jewelry store. | did that for a couple
of years, and then I quit and worked in a boatyard as a cabinet
maker for a luxury-yacht builder for a couple of years.”

Shaw's creative spirit received a sharp nudge when he attend-
ed an Alexander Calder retrospective at the Whitney Museum in
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BELOW LEFT: A brooch of simply sel beach stones camies s own value, com:-
pletely divorced from the world of gem trode, and rich with nostolgio and per-
sonal ossociations, occording o Shaw.

BELOW RIGHT. When sel with gems, such as the citrine and quartz crystal in
this brooch, Show's beach stones loke on a satidcol ond revolutionary edge —
“Equality of the stones!™

BOTTOM: For o Hotizon brooch, Shaw tokes four "lucky stones”™ and aligns them
by their intruslons of quartz, creating "o sense of order where thate isn't any.”

OPPOSITE PAGE: "Boals are oll part of my psyche and visual field,” soys Shaw.
As o self-described “boat man.” it's not surprising thaot Shaw depicts stylized
boots in his jewelry,




Far this ring. Shaw pairs a natluraily polished
berach stone with o foceted citrine. questioning
how wa determine value

“I realized | needed to learn more, so
| decided to o to the Rhode [sland
School of Design for a Master's in Fine
Art in 1982, where | studied jewelry
metalsmithing. That school was a huge
springboard for my career, | developed
lots of contacts. | lound new wavs of ex
ploration and design research. It
l1|‘l'l11.‘l:- my eves to other poinis oF views
It was fantastic — absolutely fantastic

At the same time that he started
graduate schoaol, Shaw opened a studio
using his classes to pay tor his classes

['d make things at graduate school
and then sell them in my retail studio
in the summertime,” Shaw recalls.

[hat's how | paid for graduate school
The studio was here on the coast of
Maine
Mortheast Harbor

A-square-toot retail space for ST,000 a

in a summer resort town called

I |'||I-.| I't'llh'n.l al '-|'|'|.I||,

vear. | had pretty low expenses, and a
very well-to-do community to support
me, 50 | was able to support myseli
through mv arbwork during school and

eVEer since.”

OMANCING THI

Shaw is best known for his beach-

STONE.
stone jewelry, 1 started doing
L L this about four vears ago,” he ex
plains. "l think a lot of people have a
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up a Pl.':!ﬁ'lll.' and putting it n ther m k-

memory of walking the beach

et. When they're doing this, thev're on
vacation, thev're at the beach, the sun’s
setting, theyv're with their family, All nos
talwoic, comborling, warm associalions
What we're doing is we're putting that
fond memory into a talisman or an orna-
ment that they can keep on their body in
a personal kind of way.'
Beach pebbles as gems? Sure, why
rnot”? By setting something that is total-
v "'non-precious’ in 22-karal gold, we

are elevating its status. I'm puiting

, A1

them on an altar that savs thev are im-
portant and worthy., Gemstones are
stones too, All gemstones are free when
thev come from the earth. So we are re
Lin'll:l:l'n; what a cemstone can be. A
humble piece of basalt may have a per-
fectly formed “X" of intruded quartz
That 15 verv rare, and WL lisss common
than a diamond, and 1s worthy of our
appreciation. | think of it as a political
statement. | 1|'.1.I||'.l. of the stones!”™
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the Southwestern mesas, Shaw's inter-
est in his subject matter 1s not limited to
their appearance; he's fascinated with
the sharp contrast bebween the stones'
appearance and their rocky history
“Thev're so soft and seductive and fus-
cious, vet they come from the ocean
It"s an in
credibly chaotie and violent environ

beach on the coast of Maine

ment which can take a boat and smash
it to splinters in hours.”

Shaw says he doesn’t use any special
techniques when working with beach
stones. “They're nol cul or polished
lhese rocks are so smooth, the most we
do to palish them is rub them against
the sides of our toses. We're stone g
We use very basic jewelry-making tech-
MIqLes It's all fabricated. We st solder,
cut, and form., That's it There's no tais-
ing, there's no cashing, no clectroform-
ing We use '|"i.|l.'|*— | tL"]LE'l. a
nippers, and a light
bulb, and that's about it

Chne of his favorite beach
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stone crealions is the Hirrrzon
|"|l'l"l'.|"|
stones with intrusions ol
quarts into the basall
are called "lucky stones.” |
line up the veins of quarlz
because it makes a sense o
order where there isn't any
It's very tor me to
match the stones. Not only
velght, the thick-
the uniformity of the
and the intrusions
but when

'] get tour l'-g'\uh
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hard

does the
Nitss
lines
have to be perfect
you line them up, the brooch
has to be a pleasing shape
[ F"rl.lli|l.' uf the stones
when lined up, echoes the
where the
and the

‘~l1.i:'.'!1' of the island | live on
horizon is the water line,
I."ll]!'F"H O o of the stones look like the
mountains on the island, That was a
happy coincidence

Just because Shaw is s0 enthralled
with beach stones doesn’t mean he re
jects more traditionally lauded Eem-
T haven't met a stone 1 don't

like. 1 like emeralds and sapphires and

stones

tourmalines and opals.” He likes them
“1 mix
stones such as citrine, diamond, azurite,
amethvst,

st sets them in his own wav,

and garnet with beach

stones. | use a lot of nontraditional
stones such as fossils and natural s -
phire crystal specimens. I'll set things in
quirky waws, I'll fill a glass tube with
diamonds and put it in a ring, so in-
stead of being set, thev're floating

around in a tube”
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]"le.'L'l':".llll.', Shaw ]:.,I-u |:1|.,'|,,'|1 scart-
ing up as many X-shaped
4 L Biwa pearls as he can. "Orig-
inally
trom Lake Biwa in Japan, but Lake
Biwa has since become too polluted to
produce any,” Shaw explains. "Mow
the Chinese are doing them, but their
quality isn't as good. I've been buyving
all I can come by the last couple of
vears. The prices have gone up, and the

thev were farmed and seeded

quality has gone down. I believe in an-
other five vears, the Chinese will have
ones of suitable quality and [they] will
become more availlable.”

Shaw doesn't like his styvle to be too
predictable. For one bracelet, which he
informally calls the “Big, Chunk:
Mother,” he determined to deliberately

go over the top. “l set out to explore

Two mooches of beach slones, =ith a pearn thrown in for good
measure. Shaw is fascinated by the stones’ soft. smooth ap:
pearance and their turbulent histary

how big and bizarre and overdone il
could be”
(LY
make big, overworked things, | do a
They're fun o do
Every part is movable and spins and
twirls, It's like a carmival ride.”

he recalls. “I'm a minimalist

and | sometimes short circuit and

parody of mysel

Also P|.|'-.1L|l i the wedding of the
beach stone and the cubic zirconia

Continued on page b1



Found Memories . ..
fcamtinued from page 50
“What we've got are these huge, half-
inch-diameter faux diamonds. 1 mean,
thev're the size of vour thumbnail. And
we put them next to this black basalt.
Thev're very striking in their purity
and their simplicity. We're also sort of
poking fun at the diamond solitaire, It's
a grotesquely large fake diamond next
to this pure, fabulous beach stone.” The
intent of the pigee shifts suddenly from
plavtul to downright satirical. “Thev're
both worthless, but together, thev're
beautitul. The black and the white, and
the cut and the smooth, and the tound
and the fabricated, and the real and the
taux sets up a vin/vang duality Kin-
dred spirit thing.” But lest too much
meaning be read into this particular
piece, “I'm making a whole collection,
with earrings, rings, and pendants. One
or two pieces really don't tell a story.”
However, he can hardly avoid
telling the story associated with his
boat series. “Oh, this is a whole other
kettle of fish,” Shaw says as he shifts
gears. "I live on an island. My house is
right on the water. [ look at boats ev ery
single day of my life. | commute to
work by boat. 1 own about six boats.
And | worked in a boatvard. Boats all
over the place! So boats are all part of
my psvche and visual lield. I'm a boat

man.” So, it's hardly a surprise if boats
figure in Shaw's creative outpul.
However, he didn’t simply make jewel-
ry that depicted the sea — he made
jewelry for the sea.

“I started making sculptures, which
| floated in the ocean in front of my
house, It was sort of like harbor jewel-
rv. | made abstract shapes and forms
out of Styrofoam and wood and lead. |
floated these things out in the ocean
and tied them to anchors, | made a
whole fleet of these boats — 20 of them.
Sometimes they'd float away, and then
I'd make more.”

Shaw had been decorating the water
for about 15 vears. “Then, a couple of
vears ago, il made the move into my
jewelrv. The horizontal element in the
brooches is the hull. The beach stones
below are the keel. Sometimes there's a
mast or fins, These pieces sometimes
are more boat, sometimes more fish.
Sometimes they're both at
Obviously, boats and fish are shaped
similarly. For instance, the laws of na-
ture savs in order to float, vou have to
be heavier at the bottom and lighter at
the top. That kind of stuff. The jewelry
refers to those elements.”

Quirky? Sure, but Shaw has been
"My store now has 2,000

ONce.

successful,

square feet of display space, and we sell
jewelry made by over 100 artists,” he
says. “E “ifty percent of the gross sales
are from my jewelry, though my work
only has 20 percent of the floor space.”

Modestly, Shaw credits his sales
techniques as much as his talent for his
current success. “The personality of the
person selling the jewelry is very impor-
tant. A lot of people don't realize that,
At my store, we have a very jovial and
relaxed attitude. | try to make people
feel comfortable. We don't pressure
them at all. We leave a lot of jewelry out
on the counter so people can pick it up.
We have a lot of open cases, The dis-
plays are incredibly minimal. We use no
props whatsoever. We bend over back-
wards to be unpretentious. We're not
stuffy at all, even though we sell expen-
sive things.” And, of course, it helps
that people love the things he sells,

He has four or five jewelers helping
him put together his creations. “1 like
that. “I love my emplovees, and we
have great relationships, and I'm very
fortunate to have wonderful people
working with me. And if they do some
of the production, it frees me for explo-
ration.”

Mot to mention wandering on the
beach, picking up stones. *



